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MARGOT GAYLE’S TRIBECA: A NEW 

MEMBER ORIENTATION WALKING TOUR

Join historian Anthony W. Robins of Discover New 
York’s Landmarks on this walking tour of the 
TriBeCa Cast-Iron Historic District, a unique land-
marked neighborhood that the late preservation-
ist and Victorian Society in America cofounder 
Margot Gayle helped to protect. Robins learned 
the tour guide’s craft under Gayle’s tutelage in the 
mid-1970s, and we are pleased to offer this special 
orientation tour for new Victorian Society New 
York members. Become a member today! 
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NOTED AND NOTORIOUS WOMEN OF 

DOWNTOWN NEW YORK

On a downtown walking tour, Kathleen Hulser, 
a public historian, will introduce fascinating 
women who navigated the social hazards of 19th-
century New York. Among those featured:
paper pattern inventor and tea merchant Ellen 
Demorest; spiritualist, stockbroker and free love 
advocate Victoria Woodhull; philanthropist Juliet 
Toussaint; abolitionist and evangelist Sojourner 
Truth; reporter Nellie Bly; soprano Jenny Lind; 
and the notoriously wicked Madame Restell.
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THE ARCHITECTURAL TREASURE TROVE 

OF TROY

Troy, New York, retains numerous architectural 
treasures from its prosperous Victorian era. Led 
by architectural historian Suzanne Spellen, par-
ticipants will tour the Washington Square vicinity 
(surrounding the only private city park in the 
country other than Gramercy Park), Russell Sage 
College campus, Monument Square, the interior 
of St. Paul’s Episcopal Church decorated entirely 
by Louis Comfort Tiffany and more. The bus tour 
includes a catered lunch. 
��� s �� o �b ��announc � d

������
�� E � EM � E ��• �

T ��� s �and �f �� s �� o �b ��announc � d

CONNECTICUT YANKEE HOLIDAY

A bus tour to Westport, Connecticut, will feature 
visits to houses decorated for the holidays. 

Terms and Conditions of Tour 

Participation 

Meeting places will be provided in the confir-

mation of registration. Participants in our tours 

must be in excellent health and be able to 

participate safely in all activities. The sites we 

visit may have challenging stairs; if you have  

any doubt about your ability to participate  

fully because of health conditions or disabili-

ties, please contact events@vicsocny.org or call 

212-886-3742. The Victorian Society New York 

reserves the right to decline to accept or to 

refuse to retain any person as a member of  

its tours at any time.

Margot Gayle with an example of the 
cast-iron architecture she helped to 
protect: 361 Broadway at the corner 
of Franklin Street in TriBeCa, built in 
1881–82. This photograph was taken 
in 1983, the year after the building 
achieved landmark designation.
The Victorian Society New York

Minton & Co. bone china vase, 
exhibited at the London Great  
Exhibition, 1851. ©Victoria and  
Albert Museum, London

Morris High School (now Morris 
Educational Campus) in the Bronx, 
designed by C.B.J. Snyder and opened 
in 1904, in a postcard view c. 1920.

Victoria Woodhull, lampooned in 
Harper's Weekly, February 1872.

The Rice Building, Central Troy  
Historic District. Photograph by Matt 
H. Wade via Creative Commons

In 2014, the Metropolitan Playhouse 
revived Bayard Veiller’s 1912 play, 
Within the Law.

The Tickler, a Coney Island ride de-
signed and built by William Mangels, 
shown c. 1911.
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Founded in New York City 

in 1966, the Victorian Society 

in America is dedicated 

to fostering the apprecia-

tion and preservation of our 

nation’s 19th-century heritage 

as well as that of the early 

20th century (1837–1917). 

The Victorian Society New 

York (VSNY), the oldest of 

numerous chapters now fl our-

ishing throughout the uSA, 

is an independent nonprofi t 

organization affi liated with 

the national Society.

Membership contributions at 

any level help to provide the 

foundation for all that we do— 

from our lecture series, walking 

tours and excursions to our 

grant and awards programs 

honoring worthy preservation 

projects in New York. Members 

also help provide scholarships 

to the Victorian Society in 

America Summer Schools for 

advanced study. donations to 

the Margot gayle Fund make 

possible monetary grants for 

preservation and conservation 

of Victorian material culture in 

our region.
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The vsn y Awa rds 
committee gathers 
ideas for potential 
recipients a l l year 
long. if you know of 
a person or project 
i n  t h e  n e w  yo r k 
met ropolita n a rea 
w o r t h  h o n o r i n g , 
p l e a s e  g e t  i n 
t o u c h  w i t h  u s  a t 
i n fo @ v ic s o c .or g.
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��
the Margot Gayle Fund invites Victorian 

society new york members and their 

co l leagues to submit  app l icat ions 

for grants ahead of the February 14, 

2015, deadline. proposals must relate 

to the preservation, conservation or 

interpretation of Victorian-era (1837–1917) 

material culture in the new york city 

metropolitan area. Forms and guidelines 

are avai lable at www.vicsocny.org . 
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VSA Summer Schools: Report from Newport

Pauline Metcalf and the Alumni 
Association of the victorian society 
summer schools hosted students 
of the 2014 newport program 
at a reception in the garden of 
Philmoney, the g. Pierce Metcalf 
House (1931, george locke Howe), 
Exeter, rhode island, June 4. 
Photograph by James Russiello

Many of our members are introduced to the vsny through participation in the victorian society in America’s summer 
schools. Each year, the vsny provides scholarship funding for students in both the london and newport, rhode island, 
programs. Th is year, two students from our region received our support: Timothy wroten, Associate Manager of commu-
nications at the new-york Historical society, and Kristin sarli, Program coordinator at Th e royal oak foundation. Tim, 
who will join the vsny board this year, answered a few questions about his ten eventful days in newport this spring.

Tim, how did you learn about the VSA Summer Schools?

One of the curators of decorative art at the New-York Historical 
Society where I work att ended the Newport Summer School 
and encouraged me to apply. She knows I’m enthusiastic about 
history through material culture and architecture.

When you were planning your application for the Newport 

school, what were you hoping to see and learn?

I was actually hoping to learn a lot about Gilded-Age New York. 
New York has been such a build-up, tear-down city, so few of the 
grand homes from the era remain. By visiting Newport, you can 
get an understanding of the architectural and decorative tastes 
of New York’s elite. I’m also a big McKim, Mead and White fan, 
and was looking forward to seeing some of the fi rm’s work from 
their “adolescence” before Pennsylvania Station and other large-
scale commissions.

What surprised you most about the experience?

I was surprised to learn how many organizations and models are 
involved in preserving Newport. I was aware of the Preserva-

tion Society of Newport County, which oversees and interprets 11 
historic properties for public access (most notably Th e Breakers). 
I was intrigued to learn about Th e Newport Restoration Founda-
tion, which owns and maintains dozens of historic buildings. 
While a few operate as museums, most are rented and continue 
to function as private, lived-in properties as they have for centu-
ries. Some of the most amazing places were privately owned by 
descendants or architecture enthusiasts. Meaningful preserva-
tion literally takes a village.

The VSA Summer Schools are a great way to forge connec-

tions with colleagues from around the country and the 

world. How do you think your new friendships will infl uence 

your working life?

When you take Richard Guy Wilson and add an incredible, inter-
national range of participants—graduate students, curators, 
museum administrators, architects, passionate enthusiasts—it 
leaves you with an unforgett able, enriching experience. While on 
the tours, everyone would bring his or her own perspective for a 
combined expert force. So now, I have a roster of experts to ask 
for advice on everything under the sun.

do you have a favorite moment or memory?

Th e only things Newport has more of than historical architecture 
are exquisite trees—especially of the “weeping” variety. Richard 
actually made us scale a brick wall and walk around the back-
yard of Chateau-sur-mer just to take in one fi ne example. Also, 
seeing the fi sh-scale wood carving and craft smanship inside the 
Samuel Tilton House by McKim, Mead and White was incredible.

I’ve saved the most important question for last. How was 

the food?

Newport is wonderful for seafood lovers, and our hosts were 
incredibly hospitable with coff ee, wine and treats. I’d recom-
mend some early morning jogs to take in some scenery and 
burn calories!



Additional Special Contribution(s):    

VSA Summer School Scholarships  $ 		  	 Margot Gayle Fund  $ 

Please make checks payable to: Metropolitan Chapter, VSA  
Mail this form with check to: VSNY, 232 East 11th Street, New York, NY, 10003

 

Name(s) Please print    

Address								        Apartment

  

City					     State			   Zip Code

Phone          				E    mail 

Check Number						          Total Enclosed:  $

Join the VICTORIAN SOCIETY NEW YORK today!

❍  $40 INDIVIDUAL* 

*Seniors and full-time students 
receive a $10 discount at this 
level. Please provide a copy of 
your valid ID.

❍  $60 DUAL*

*Seniors receive a $10  
discount at this level. 

❍  $75 CONTRIBUTOR

❍  $150 PATRON

❍  $250 SUSTAINER

❍  $500 PRESIDENT’S 
CIRCLE

Please visit www.vicsocny.org 
for a complete list of benefits 
and to learn about Daniel D. 
Badger Circle memberships.
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Hilda Regier (right) trades 
wisdom with outgoing VSNY  
president Frampton Tolbert after  
the annual meeting in June.

New Board President

Q&A with Hilda Regier

In May, Hilda Regier took on a two-year term as president of The Victorian Society New York. A familiar face at 
VSNY events, Hilda is a longtime member serving her second stint on the Chapter’s board. She is a retired profes-
sional journalist who spent most of her career at medical publications before becoming a freelance writer and 
editor. Her work has included research for VSNY founder Margot Gayle’s Daily News column “Changing Scene” and 
two entries in The Encyclopedia of New York City. In her Chelsea neighborhood, Hilda has devoted time to many local 
organizations, including Community Board 4, the Council of Chelsea Block Associations, Save Chelsea, Chelsea 
Community Church and the Chelsea Garden Club. She took time out to answer a few questions.

Your involvement with the Victorian Society New York goes 

back many years. When did you become a member?

I think it was 1969, but for years I wasn’t active, only occa-
sionally attending lectures. A demanding job that sometimes 
required 16-hour days and involvement in local organizations 
prevented participation.

You’ve certainly made up for that since. One of your main 

activities at the VSNY has been to help plan our tours. Do 

you have a favorite destination in the New York area?

That’s a difficult question, because most of our tours are memo-
rable, but the Sportsman’s Club on Long Island’s South Shore  
was something special. The town of Jim Thorpe, Pennsylvania, 
provides one of the most intact Victorian-era downtowns.

You are a Chelsea homeowner. Tell us a little about  

your place.

My four-unit house is an 1847 row house with a brick and 
brownstone facade. Under stipulations set by Clement Clarke 
Moore when he sold the lots on this block it is set back 10 feet 
from the street, allowing a high stoop for the main entrance. The 
house was built in the Greek Revival style, but the front doors 
were replaced years ago with an Italianate touch. I had been 
living in Chelsea for several years when I bought the house in 
1977 and loved its “small town” neighborliness. Some parts of 
the neighborhood were a bit rough, and it definitely was not the 
upscale area it has become. It was a time when people of modest 
means were buying old houses and often working on them with 
their own hands. I discovered a trompe l’oeil pattern hidden 

in the parlors of my apartment. It took me 10 years to uncover 
it—removing wallpaper and in some areas paint from the paint 
below and touching up defects by mixing paint to match. But in 
an instant a large part of the restored artwork was destroyed by 
a steel beam rammed through the party wall during a massive 
renovation next door.

What a heartbreak! Stories like that make a preservationist’s 

blood run cold. As a longtime activist in your neighborhood, 

you’ve seen many campaigns and worked on many initia-

tives. What is your proudest achievement, and what do you 

see as the most pressing issue today?

Proud? Satisfied may be a better word. A lawsuit by Chelsea 
Neighborhood Associations, which I chaired, resulted in a 
landmark 1973 decision by the Second Circuit Court of Appeals 
that mandated the US Postal Service to produce environmental 
reviews for its building projects. (We lost the fight to prevent 
the building, but the policy holds.) More recently Save Chelsea 
spearheaded the successful effort to prevent a 17-story building 
on Ninth Avenue where the existing zoning limits heights to 75 
feet. The most pressing issue today may be the potential sale 
of air rights from the piers in Hudson River park to developers 
beyond the highway. Another is the need to landmark more areas 
that are endangered by insensitive renovations.

We hear that you grew up on a Kansas farm. How did those 

early experiences prepare you for the life you’ve led in New 

York City?

It taught me that life requires work.


